


Paul Laurence Dunbar was born June 27, 1872, in Dayton, Ohio.  
He was youngest of three sons born to former slave, Matilda 
Dunbar. His father, Joshua Dunbar escaped from slavery by 
enlisting in Company F, 55th Massachusetts Volunteer Infantry. It 
was the second regiment of all African-American troops formed 
during the Civil War. 
PaulPaul’s poverty-stricken childhood was further marred by the 
prejudices and social ills of Post-Slavery America.  His life would 
change suddenly when William Dean Howells, the foremost 
literary critic of the late nineteenth century, favorably reviewed 
Paul’s work Majors and Minors (1896), in the prestigious Harper’s 
Weekly Magazine.  As with Dunbar’s earlier work Oak and Ivy 
(1895), the larger “Majors” section contained what Paul 
consideconsidered his most serious work, poems in Standard English.  
The smaller “Minors” section contained his verses written in 
dialect.  While it is true the review of the work instantly made Paul 
a national success, Howells praised only the works written in 
dialect, referring to them as “darky poems”.  He was astonished 
at the fact that such well-written verses were “from someone 
who appeared to be of pure African blood… black skin and thick 
rolled-out lipsrolled-out lips.”  

Alice came from a very different world.  Born July 9, 1875, in New 
Orleans, Louisiana, Alice Ruth Moore was considered a member 
of African-American elite society.  Her mother, Patricia Wright, 
was the daughter of a former Creole slave and seamstress, and 
her father was probably Monroe Moore, Patricia’s former slave 
owner from Opelousas, Louisiana - a secret Patricia was sure to 
take to her grave.   
BothBoth Alice and her older sister, Mary Leila, were educators. 
Patricia made sure that her fair-skinned daughters were cultured 
and refined young women.  They were active in various social and 
civic organizations.  Although not as prolific a writer as Dunbar, 
Alice was most noted for her collection of short stories: Violets 
and Other Tales (1895).

ItIt was in the April 1895 issue of the Boston Monthly Review 
magazine that Dunbar discovered a photograph of Moore.  
Captivated by her beauty, he immediately wrote to her. The couple 
would correspond over a period of two years before meeting.  
Making this the first well - documented romance among the 
African-American elite society. During their correspondence, Paul 
found himself uncontrollably in love with what he imagined Alice 
toto be, while Alice, living under the thumb of her paranoid and 
restrictive mother, fell in love with the idea of fairytale romance. 
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Recognized worldwide as one of today's most exciting 
vocal stars, Denyce Graves continues to gather 
unparalleled popular and critical acclaim in 
performances on four continents. USA Today identifies 
her as "an operatic superstar of the 21st Century," and 
the Atlanta Journal-Constitution exclaims, "if the human 

voice has the power to move you, you will be touched by Denyce Graves."

HerHer career has taken her to the world's great opera houses and concert halls. The 
combination of her expressive, rich vocalism, elegant stage presence, and exciting 
theatrical abilities allows her to pursue a wide breadth of operatic portrayals and to 
delight audiences in concert and recital appearances. Denyce Graves has become 
particularly well-known to operatic audiences for her portrayals of the title roles in 
Carmen and Samson et Dalila. These signature roles have brought Ms. Graves to the 
Metropolitan Opera, Vienna Staatsoper, Royal Opera, Covent Garden, San Francisco 
Opera,Opera, Opéra National de Paris, Lyric Opera of Chicago, The Washington Opera, 
Bayerische Staatsoper, Arena di Verona, Deutsche Oper Berlin, Opernhaus Zürich, Teatro 
Real in Madrid, Houston Grand Opera, Dallas Opera, Teatro Colón in Buenos Aires, Los 
Angeles Opera, and the Festival Maggio Musicale in Florence.

Ms. Graves appears continually on the stages of leading theaters in North America, 
Europe, and Asia. Highlights have included a Robert Lepage production of The Rake’s 
Progress at San Francisco Opera,  the title role in Richard Danielpour’s Margaret Garner 
in the world premiere performances at Michigan Opera Theater with further performances 
at Cincinnati Opera, Opera Carolina, and the Opera Company of Philadelphia, the role of 
Charlotte in Werther for Michigan Opera Theater opposite Andrea Bocelli in his first 
staged operatic performances, and the role of Judith in a William Friedkin production of 
BartokBartok’s Bluebeard’s Castle in her return to Los Angeles Opera; she also has sung Judith 
at the Washington National Opera and for the Dallas Opera. Recent appearances include 
the world premieres of Doubt at Minnesota Opera and Champion at the Opera Theatre of 
St. Louis as well as the role debuts of Katisha in The Mikado for Lyric Opera of Kansas 
City and Herodias in Salome for Palm Beach Opera.

Denyce Graves is a native of Washington, D.C., where she attended the Duke Ellington 
School for the Performing Arts. She continued her education at Oberlin College 
Conservatory of Music and the New England Conservatory. Ms. Graves is the recipient of 
many awards, including the Grand Prix du Concours International de Chant de Paris, the 
Eleanor Steber Music Award in the Opera Columbus Vocal Competition, and a Jacobson 
Study Grant from the Richard Tucker Music Foundation. In 1991, she received the Grand 
Prix Lyrique, awarded once every three years by the Association des amis de l’opéra de 
Monte-Carlo,Monte-Carlo, and the Marian Anderson Award, presented to her by Miss Anderson. In 
addition she has received honorary doctorates from Oberlin College, the College of Saint 
Mary, and Centre College. Ms. Graves’s dedication to the singers of the next generation 
continues to be an important part of her career and recently she joined the voice faculty 
of the Peabody Conservatory of Music in Baltimore.

DENYCE GRAVES AS MATILDA DUNBAR



A recent graduate of The Catholic University with a BM, 
Daniel has quickly become an active performer in the DC 
Metro area.  While at CUA Daniel performed leading roles 
including Tamino in Mozart's Die Zauberflote, BF 
Pinkerton in Puccini's Madama Butterfly, Romeo in 
Gounod's Romeo and Juliette and Don Ottavio in Mozart's 
Don Giovanni.  Other career highlights include singing the 
rolerole of Alfred in Strauss' Die Fledermaus with Bel Cantanti 
Opera and appearing as a featured soloists in several 
embassy's including the Italian, Australian and Bulgarian.  
Throughout Daniel's young career he has been privileged  
to work with distinguished conductors including Murray 

Sidlin, Danielle Tirilli, Adam Turner and notable directors David Toulson and John de los 
Santos. At CUA Daniel was the recipient of the Presser Scholarship, the Performance 
Award and the winner of the 2012 CUA Concerto Competition. For Daniel's recent 
portrayal of Don Ottavio DC Metro Arts hailed his voice as "a larger, more robust voice 
than usually cast in the role that lends his character a distinctly masculine quality."

DANIEL NOONE

GREG WATKINS
Marked by an effervescent trademark that is his gorgeous 
smile and upbeat energy on and off stage, Greg Watkins is 
a born and bred Washington, DC native. He is considered 
by many, a well-respected artist and virtuoso of his 
generation. Undoubtedly, Greg is a delectable one-man 
show! Singer, composer and arranger, pianist, arts 
educator, musical director, and a brilliantly-pure 
entertaineentertainer. He never ceases to amaze his audiences! 

Greg Watkins is a graduate of The Duke Ellington School 
of the Arts and The Howard University (B.M. Music 
Education). Having already accomplished a commendable 
body of work, even while still in his twenties, Greg has 

opened concerts for six time Stellar Award Winner Byron Cage, nine time Grammy Award 
Winner Natalie Cole, and the most awarded eclectic, acapella group in history, Take 6.

Affectionately known as "Maestro", Greg's undeniably sharp skills in musical direction 
have landed him opportunities to perform in productions alongside such celebrated 
artists as Debbie Allen, Linda Eder, Kathryn Bostic, e'Marcus Harper, Lynda Gravatt, 
Brian McKnight, Jennifer Holiday, and Phylicia Rashad.
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LISA EDWARDS-BURRS
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Lisa Edwards-Burrs’ performances in recital, oratorio and 
chamber music are extensive. Her operatic roles include 
the Goddess Athena in The Furies, Ola/Harriet Tubman in 
Vanqui, Blanche in Dialogues of the Carmelites, Monica in 
The Medium, Despina in Così fan tutte, Treemonisha in 
Treemonisha, Adina in L’Elisir d’Amore and Poppea in 
L’incoronazione di Poppea.She has received several 
awaawards including the Carson Silver Medal and monetary 
prize from the American Traditions Competition of 
Savannah! Onstage and Outstanding Vocalist of the Year 
from Richmond Magazine. In addition, she has performed 
for such dignitaries as Secretary of State Madeleine 
Albright, Senator John Glenn, baseball great Cal Ripkin, 

international economist Dr. Fareed Zakaria and blues guitarist and singer, B. B. King at 
the Richmond Forum.
DDr. Burrs was also an Artistic Ambassador for the United States to South America with 
pianist, Melanie Day, which resulted in a five-week concert tour and, as a recitalist, has 
performed on numerous concert series. Internationally, she has performed at the 
International Conference for Moral-Rearmament in Caux, Switzerland and with the Amalfi 
Music and Arts Festival held in Vietro sul Mare, Italy. Her performances featuring the 
works of African-American composers and other contemporary works have also 
received critical acclaim.
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Lester Green (Music Director), collaborative pianist, vocal 
coach, and conductor is a member of the SINGTEAM 
Faculty (Scholars Invested, Nurturing Greatness, Teaching 
Excellence, growing Artistry and building Musicianship) in 
the Morgan State University Department of Fine and 
Performing Arts and serves as the music director for the 
Opera@Morgan. 
DDr. Green has coached and conducted internationally 
including Studio Lirico in Cortona, Italy, has served as 
assistant conductor for the 2005 production of Porgy and 
Bess with the Washington National Opera; apprenticed at 
the Houston Ebony Opera Guild with Maestro Willie 
Waters. 

In 2012 Green assisted the musical preparation for the documentary film, Samuel 
Coleridge-Taylor and His Music in America 1900-1912 with Angela Brown, Roderick 
Dixon, Robert Honeysucker and members of the Longfellow Chorus. The film enjoyed a 
limited release in theaters in March 2013 and is being edited for television and film 
festivals.

AA native of South Carolina, Green earned a B.M. in Piano Performance from the University 
of South Carolina; a Master of Music Degree and Graduate Performance Diploma in Piano 
at Peabody, and a D.M.A.

LESTER GREEN

LEMUEL WADE
Lemuel Wade brings an international, critically acclaimed 
career to his craft as a stage director. Of his directorial 
debut at the Cape Fear Regional Theatre in 2008, the 
Fayetteville Observer praised him as “outstanding,” 
noting his keen ability to meld professional and student 
actors. The Lexington Herald-Leader called his collaboration 
with the University of Kentucky Opera, work, “intricate, lively 
andand carefully orchestrated.” This same ability was again 
utilized for the University of Kentucky Opera’s 2011 
production of Porgy and Bess, which incorporated new 
high-definition projection technology, used for the first 
time in a theatrical setting.

In the summer of 2013 Lemuel will directed the one act play, Her Honor, at the New 
York New Works Festival, Thesbian Productions.

In January of 2014, Lemuel directed the first production ever of Porgy and Bess at Opera 
de Montreal also making his debut there. February brings his direction of the world 
premiere of Harriet Tubman-When I Crossed That Line To Freedom.

Upcoming in 2014 : Companionship (Manhattan School Of Music), staged concert 
ppremiere of The Summer King (Portland Ovations).



Programme
1 .  P r e l u d e

2 .  T h e  P o e t

3 .  A  B o y s  S u m m e r

4 .  M a j o r s  a n d  M i n o r s  R e v i e w

5 .  A  L e t t e r  t o  A l i c e

6 .  D o  Y o u  C a l l  T h a t  A  M i s t a k e !

LL e c t u r e

7 .  Y o u r s  V e r y  T r u l y

8 .  A  L y r i c

9  I  A m  S i n c e r e l y  Y o u r s

L e c t u r e

1 0 .  T i l l  t h e  W i n d G e t s R i g h t

1 1 .  N e w s  F r o m  L o n d o n

1 2 .  1 2 .  W h e n  M a l i n d y  S i n g s

1 3 .  M a t i l d a ’ s A r i a

1 4 .  I  C o u l d  L e a r n  T o  L o v e  H i m  



STEVEN M. ALLEN

Com p o s o r
Steven M. Allen, composer, conductor and 
ethnomusicologist, serves on the faculty at the 
Duke Ellington School of the Arts, Washington, DC. 
During his tenure at Ellington, Dr. Allen has revised 
the choral music program to include a diverse 
group performing ensembles of which he conducts 
the esteemed Chamber Singers and the Dukes of 

Ellington male ensemble. In addition, he has developed a computer music 
technology component to the composition division, allowing students to compose 
in the genre of electro-acoustic medium. Many of his students are scoring for 
dance, film and commercial media.
HisHis extensive research and innate passion for the music and cultural practices of 
Africans who became Americans has influence the text: Babylon’s Harps: The 
History of African-American Music from Civil War to Civil Rights. A course based on 
this research is being offered as an elective for upper classmen at Ellington.
DDr. Allen completed his BM Degree in piano performance from Jackson State 
University, Jackson Mississippi. It was there where he developed an intrinsic zeal 
for conducting and composition while under the tutelage of Robert L. Morris. He 
later studied composition, earning a MM in stage music and a dual DMA in 
composition and ethnomusicology from The Catholic University of America. He has 
also completed post-graduate studies in choral conducting and pedagogy with 
James Jordan, Westminster Choir College and William Weinert, Eastman School of 
MusiMusic.
A prolific composer and arranger, Steven’s work encapsulates a variety of diverse 
musical cultures and influences. His most noted works include: Jacob’s Ladder, for 
soprano, cello and piano; a symphonic setting of Psalm 46, for chorus and 
orchestra, commemorating the bicentennial celebration of Haiti’s independence; 
Lyrics of Sunshine and Shadows: An Opera Based on the Life and Love of Paul 
Laurence Dunbar and Alice Ruth Moore. Act I of the opera has been performed at 
the Eighth Annual Page-to-Stage Festival, John F. Kennedy Center for the 
PerfoPerforming Arts and by Opera North, Inc., Philadelphia, Pennsylvania.
Other works include: Refexions sur le temps for piano, When My Mother Sang, a 
collection of chamber settings of gospel hymns for soprano, oboe, violoncello and 
piano, a setting of William Earnest Henley’s Invictus for male voices, brass and 
percussion, commemorating the centennial celebration of Kappa Alpha Psi 
Fraternity, Inc. and recently, an arrangement of America the Beautiful for the Duke 
Ellington Chamber Singers and the Three Mo’Tenors.
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